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Jodo i3 the 7irst o leeve the safety of the TARDIS, beliaving it to have arri-
ved at wnipsmads just cutside Londgon. The oressnce of crmatures like chamel—
aons, monitors and an [naiam slepnant tanda %o support har argument, Jut ‘the
Qoctor soon daducss thay have arrived asooard a gigantic spacs vuassel in the
Par=~distant ‘uturs. Tha appsarancs of cne=eyed regtilas called fMorcids come
firma this, ana ' the travallers are brought befors thoss in charge, a group of
humans callad GCuardians. The Guardisn Commandsr accepts the travellers as
friands and axplains that the ship is carrying the numan rsce 52 a2 Aew planet,
Asfuais Two, as the Zarth Ls soon to plunge into Lts own sun. he journey to
Aefusis will :take another seven=nundred vears toc comolata, and the husen racs
nas bsen minfaturised into micromcalls for trsnsportation. Ocdo liksns the
shig to the 3iblical Ark, as it carriss samplas arf avary Zarth cruatura, T™hs
monoids, however, ars friendly servants of the humens, wio came 3 Carth many
yesrs dafors when their cwn slanet was dying.

Ocdo has a8 cold, and the garms from thiz {nfect ths humans and Monocids who
have no Lfmmunity o them. Thus, Lt quickly ceveloos ints spidemic groportions,
and the Oactsr and his friends ars accused by the more hot-headed Gusrdiane of
being Refusian soiss. As the virus sprsads, the TARDIS Zrmvellers are made to
scang trial, oresidsd aver Dy the deouty Comsander Zantos. Staven triss o
Jrotest their I(nnocence, but e tsa has 2ecges infeactad dy the virus and falls
gravely ill. Heving heard Staven’s plses, the Commandear cises from Nis  3icke
38a to intarvens in the trial, aided ny nis deughter mMeilium. In  accordance
with Stmven's wishes, he orderss zhe ralsase of :hs Jomtor, wno will 2¢ mece
tasponsible for ’inding an antidots %o the virus. uith the nalp of the Mom=
oids, the Coctor guickly develcos a ssrum, which Ne tawts on Staven. The
antidots works, the humans and Monaics are saved, and &the Joctor, Staven and
Oodo ars allowsd to laave int the TRADIS.

The travellars ars surnrissd «nen the ship rcemeterialises adocerd the ATk,
pven=hundrad years in the futurs. They ars sven sore surprissd 5o find the
oncs servila Monoids are now in control. As the Ark aporosches Aefusis the
Monoide orspars to  descand ts the olanet, detacminec that it will Sscome  a
"monoid warlid®, The Ooctor anc Ocan  are sent down 50 the  surfacs of Aefusis
4s a forward lanoing party to tast 7or canger. They raswlise that the planet’s
inhapitants ars invisibls, their ohysical >eings naving Ssen destrsyed by salar
7lares, Qut that the Asfusians are neverthelaess peacsrul ang intalligant. i
aware of this invisibla thrsat, the Monoids pregare to evacuata the Ark, laaving
sahing a figaion bome - concealed within :he heed of the Ark's part=numan part—
Monoid statua - io  disposs ar the humens oncs and for all. meanwnila, Staven
nes carsuadsd the humen 3urvivors to ragel againat the Monoids and find thae
bomo serors it is too late.

On Refusis asisagreement within thair rcanks causes the Moncids o fignt sacn
other, and the additicnel struggie with the numens kKans them inta sugmission.
Zack aboard the Ark, = Refusisn uses {t3s phenomenal nentali ocower to Lift the
statua (still containing the boma) (ntc the Ark's launcning tay, from  whers it
is 9jectasd harmlesaiy inta space. Assyred that ihe humans and Monoids will
Live osacerully togather on Refusis, ths Coctor, Stsven and Dodo csturn :o the
TARDIS.

Aa the 3nig tzavels on througn soacs and time, something very adg hagoens,
Stsven and Oodo wateh as the Ooctor fadas from sight. Sernaps, suggests Coao,
this {3 something :o do with “ha Asfusians, The Coctor dougts this, Nis dis
amoodisd  voics replying: "Youlrw wrong, this is something ‘ar nore asrious.
veirs {n grave danger. Tis (3 some form of attack!"
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Baccu, the prosecutor, approached Steven's cage, then turned to address the
assembly. He was & born orator and when he spoke it was in a voice that defied
opposition, "My contention is that it was no accident that this disaster has
happened. I say that you intentionally came here to spread the disease.”

" ook, that's utter nonsense.”

Baccu paused and waited for Steven's outburst to finish. Happy that it had
he continued. "I maintain that you are agents of the planet towards which this
spaceship is proceeding; that you came here to destroy usl"®

Myhy? We're human beings like you ars. Why should we?"

"And there is the crux of the matter.” It was Zentos who spoke, "Do you
expect us to believe that nonsense? That you managed in that ridiculous machine
called the TARDIS to travel through Time? Guardians, Monoids, these beings, or
whatever they are, they place a heavy strain on our credulity."

Steven closed his eyes and leansd against the bars of his cage. He felt weary
and the constant uphill effort to convinece Zentos of their good intentions was
finally getting to him. He took a deep breath and squared up again to the Comme
ander—elect. "yell that's not very difficult," he bsgan. "If your medical re-
cords are anything to go by this segment of time, far from being ocne of the most
advanced in knowledge, is one of the worst."

"ye can cope with all things known to the 57th Segment of Time, but not with
strange diseases brought by you as agents of the intelligences that inhabit
Refusis.™

"You're still on about that? I told you before, we know neothing of that
planet."

"My instinct, every fibre of my being, tells me differently."”

The young astronaut nodded. The room was intolerably hot now and around him
the voices and faces of the Guardians and their Moncid servants were merging and
melding into a haze of light and sound which seemed to be receding down an sver—
lengthening tunnel. Yet through all this Steven could still find the strength
to fix Zentos with a look almost of pity. For all his new=found powers of comm=
and Zentos was nervous and edgy. Fighting back the waves of dizziness Steven
raised his voice for one last try.

"That, unfortunately, tells me only one thing..."

"yhat is that?"

%That the nature of Man, sven in this day anc age, hasn't altered at all.
You still fear the unknown like sveryone else before you."

Zentos was still defiant. "That won't stop me from coping with it."

"How?" said Steven. "3y destroying us? 8y ejecting us into space?"

"If that is the voted finding of this hearing, vyes."

Manyak, the Guardian who had elscted to defend the travellers stepped forward.
"Stgven, prove to us your good faith. Would your friend, the Doctor, have any
knowledge how to deal with this fever?®

"Yes, he probably would,” replied Stsven, "if you'd 1let him out of that cell
so that he had a chance to experiment."

At once Zentos was on his feet, but the prosecutor was faster, "Yes, of
course he would,'" accused Baccu. "You would love that, and by such means spread
the fever sven further and faster; perhaps even kill one of the  Guardians."

"Are we to be fooled by such tricks?" cried Zentos. At the almost universal
response of yes Steven felt the last of his strength draining away, and as the
tirade continued he slowly slumped to the ground.

"Are we to be taken in by such nonsense just because these creatures have the
outward appearance of human beings? They are ourz enemies, they should be pun=
ished!"
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Trevor Wayne

The most obvious weakness in 'The Ark'! is revealed in the very first shot. A
scaly, blonde, "Beatle-wigged" creature turns around to stare at the camera with
its one cyclopic eye set in an otherwise featureless face. This sheuld have
been terrifying (as Steven later, unconvincingly, describes them) but again the
element of surprise had been lost by the use of these unimaginatively named
Monoids in the press publieity for the new girl, Dodo. Most of the first epi-
sode is disappointing; the greatest part of the dialogue uttered by the series?
regulars is a trite continuation of the banal scene that had closed the previous
story. Dodo won't accept the possibility that she is no longer on the Earth.
Whipsnade Zoo seems a much more likely location. When compared to her earlier
lack of concern at the obvious dimensional contradiction of the TARDIS it sgems a
very poorly edited part. However even the Doctor is a bit slow on the uptake at
the outset of this staory. It takes him a long time to realise that there is a
"steel sky" over his head, and that the ground beneath his feet is throbbing with
the vibration from some machine - most likely, as he reasons, the engine of a
gigantic spacecraft.

This spacecraft, on its fascinating vayage - taking the remains of humanity,
and the Monoids who had earlier left their own doomed world, away from the dying
farth = soon becomes a very real place. The sets, although obviously not very
expensive, are nevertheless convincing.

We are now in the fifty-seventh segment of time - that is, ten million vyears
into the future. Most of the population of Earth and the Monoids have been
miniaturised and placed in suspended animation for the seven-hundred=-year voyags
to the planet Refusis, where the two species hope to set up home. Most of the
first episode is taken up with scenes that establish the background against which
the action of the subsequent spisodes is to take place. Thus the pace of epi=
sodes two to four is rapid and exciting. Characterisation is sacrificed in
favour of action. The Commander of the Ark, his daughter Mellium and the sus~
picious authoritarian Zentos, who all appear in the first two episodes, are the
best drawn characters, but even they are rather one=dimensional.

Interestingly, the threat to humanity in this story has been brought unwitte
ingly by the Docteor himselfs Dodo's cold. This highly contagious virus sweeps
through both the Monoid and human populations and gains in its intensity so that
even Steven, who possesses normal immunity to the usual effects of the common
cold, becomes severely ill. But apart from a reduced immunity to disease man-
kind seems to have changed little in ten million years., When the arrival of the
time travellers is first reported the Commander asks if it could be anything to
dc with the Monoids; they are used for the most menial tasks by humans but are
still not trusted. There is a show of equal treatment, interpreters arz seen
translating speeches into sign language for the deaf Monoids, but the Commander,
who is shown to be a generally fair-minded man, does not altogether trust them,
This, and the fact that the Doctor realises the Moncids are a lot more intelli-
gent than their appearance and apparent ability indicate, are pointers to the
trouble coming to the Ark in the future.
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The plague takes hold of the crew of the Ark, the human Guardians are deeply

concerned that their vital mission is being jeapodised = they suspect our heroes
of being spies for the Refusians (what were they intending to do when they got
to Refusis and the natives were unprepared to surrender their world to the neuy-
comers?) = many Monoids die, but only when one of the humans perishes do the
Guardians determine to exescutz the time travellers,

Eventually the Doctor is allowed to find a cure. In keeping with the rapid
pace of the serial several times in episode two a scene is cut in mig=dialogue,
usually some scientific explanation that the writers did not feel confident enough
to put in in full or that there simply wasn't time for. Une of the most striking
scenes comes towards the end of part two when Dodo runs into the control room
overjoyed that the virus is abating.

Her enthusiasm spreads even quicker than her cold had, but the rejoicing is cut
short by the disturbing sight on the scanner of the Earth ablaze in its fipal
moments, plunging into its sun and oblivion, An image that lingers for vyears
afterwards in the mind of the viewer.

When the TARDIS returns to the Ark seven hundred years later, there is another
splendid scene when the travellers see the completed statue with its Monoid head
looking like a pagan idol = loaded with 0ld Testament menace. Some very effect-
ive incidental music reinforces the change in the situation aboard the Ark.

The Monoids are still the weakest thing about the second half of the story.
We are shown the Guardians waiting on the Monoids, but how do they eat and drink
without mouths? They move slowly and don't even have names, just numbers. Howe
ever, the direction in the final episode, where the twoc factions of the Monoids
fight on Refusis, is excellent. By carefully filming the same actors dressed as
Monoids several times the impression of a large number of these creatures is succe
essfully given.

With the aid of the invisible Refusians, with their godlike disembodied voices,
the Doctor is able to redress the balance upset by the plague and apathy of the
Guardians, and when he leaves for the second time it seems that Humanity, the
Monoids and the Refusians are going to co-exist peacefully.

'The Ark' is a very successful 'Doctor uho! story. It has monsters, morality
and adventure, and ended with an optimistic message. Perhaps the Monoids weren't
the best of the Doctor's foes, but then they weren't real wvillains. Perhaps,
with their atrophied senses, they were supposed to be some sort of allegory for
human weakness. We had come to expect monsters to behave badly - as the Monoids
did = but their human counterparts were also shown to be far from perfect. This
story indicated that the Doctor was once more back on course. Howsver, it must
be said that Dodo made no real contribution tc the serial except to carry the
cold to the Ark; and again Steven was excluded from the main action, firstly by
passing out and then by being left behind when the Doctor and Dodo were taken to
Refusis.

One welcome return to the series was a "cliff hanger" ending to the story to
draw the viewer into the next adventure. At the close of 'The Ark' the Doctor
has become invisible, It is, he affirms, a form of attack, but the nature of
this attack will only be discoversd in the next episode..."The Celestial Toyroom".
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(ABOVE) Guardians and
Monoids watch the
Doctor and his friends
via a viewing screen,
shortly after the
arrival of the TARDIS.

(LEFT) Zentos (Inigao
Jacksan), Deputy
Commander aboard the
newly-named 'Ark',
guestions Steven and
accuses the three
travellers of being
Refusian spies.

(RIGHT) As the deadly
virus spreads
throughout the Ark,
several Guardians look
an as the funeral of
the plague's first
casualty begins. The
shrouded corpse of a
Monoid is placed
reverently into the
transporter car, ready
to be taken ta ane of
the launching bays for
his burial in space.




(RIGHT) Following
the revolution aboard
the Ark, Monoid One
discusses his plans
with a subordinate.
"Je will land there.
We will create a
Monoid world." About
their necks the
Monoids uwear
artificial voice
boxes. The Monoid
standing beside One
.carries a weapon
known as a "hest
prod'.

(LEFT) The
transporter car,
driven only by
Monoids and used
far the conveyance
of passengers and
cargo. Towards
the end of episaode
two it carries the
Doctar, Steven and
Dodo on the long
journey through
the jungle and
back to the
TARDIS.

(LEFT) Stranded on

the planet Refusis,
after the
destruction aof the
launcher that
brought them thers,
the Doctor and Dodo
discuss the situation
with an invisible
Refusian. Although
they have no need of
physical comfort,
existing only in
mental form, the
Refusians have built
cities in
preparation for the
arrival aof the Ark.
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Like the Zarbi of the previous season
the Monoids first appear in the open-
ing moments of 'The Ark'j3 and had it
not been for the attention given to
this serial by the press their app-
garance might have been all the more
striking.

It soon becomes clear that the
Monoids are nothing more than servants
of the Guardians aboard this wvast
ship, although the human Commander
insists a bond of friendship exists
between the tweo species. The Monoids
had come to Earth many years before when thelr own planet was dying and they were
forced to seek sanctuary. In exchange for the hospitality of the humans the Monoids
offered their '"invaluable services", wishing also to accompany the humans on their
long journey to Refusis Two when the Earth itself neared its destruction.

Since then the Monoids have served the Guardians of the human race faithfully, and
have become a vital part of the continuance of the journey. Their duties include
organising patrols of the forest (where they find the Doctor and his companions) and
the maintenance and piloting of the ship. Consequently the Guardians have become
more dependent upon these reptilian creatures, little realising the true extent of
their intelligence and growing resentment,

The Doctor is the first to suspect the Monoids when he remarks, "You're far more
knowledgeable than most people realise." Despite this, even he doesn't foresee the
time when they will grow in strength sufficiently to overthrow the humans. They
seem outwardly passive and ready to serve the Guardians without question. Although
they have no verbal means of communication, they have instead developed a simple sign
language, later made obsolete when they gain the power of speech. For the moment,
however, they show no definite signs of an aggressive nature, and only their appear-
ance seems to unnerve those strangers with whom they come into contact.

The Monoids display a further weakness when the virus infection, caused by Dodo's
cold, spreads throughout the ship. Although both humans and Monoids are affectad
equally, it is a Monoid who is the first to die from the wvirus. The Doctor nouw
witnesses another example of Monoid culture as several of them bear the shrouded form
of one of their dead to his burial in spacs. The funeral cortege is accompanied by
the slow beat of a drum, adding a touching note of genuine sadness to the charaeter
of these creatures.

By the time the Doctor and his friends return to what is now called the Ark =
seven hundred years on = there has been a revolution and the Monoids are now the
cver-lords, As the TMonoid leader explains, the Doctor's cure for the virus was but
a temporary respite. A mutation of this fever subsequently developed and sapped
the energy of the humans. He adds that the main reason for the revolution was the
stupidity of the Guardians. "They were a simple people, They actually encouraged
the research from which we developed our voice boxes and heat prods. They were
totally unprepared for the conflict when it came.”

The Monoids quickly prove themselves to be tyrannical rulers, ruthlessly suppress—
ing the handful of human survivors and planning ahead to their destruction. At the
same time, however, distrust grows within the Monoid ranks, finally giving way to
disorder and chaos when they encouriter the invisible Refusians on Refusis Two. Those
who had once been slaves and who became rulers were now slaves again, As the Refu~
sians emphasised, though, they would only allow the humans and Monoids to remain on
Refusis as long as they could achieve peaceful co-existence.




Jeremy Bentham

Very few Producers have had as rough a rids on
'Doctor who! as John Wwiles. He joined the series
proper with 'The Myth Makers' (Serial ™U") after a
long period of time 'trailing!' his predecessor.
Yat he left just four storiss latar, handing over to
Innes Lloyd at the end of 'The Ark', although the
majority of the groundwork for 'The Celsstial Toy=
maker! (Serial "Y") was also his.

Looking back on his caresr with 'Ooctor who! now
John wiles tends to give the impression of being in
the right place at the wrong time. His accession
from im~-house Script-editor to Producsr came about
on the authorisation of Head of Orama, and at the
time was only the second instancs of this happening
within the Orama Ospartment of the BBC. Previous
to this only Irsne Shubik had made so rapid a jump,
alse into the fiasld of science=fiction, and as with
any cases of promotion on this scale thers wers ale=—
ments of resentment from those used to a mors tradi-
tional system.

John wiles inharited 'Ooctor uwho! from \Verity
Lambert, and so succsssful had been her rsign that
the directive handed to John wWiles was ts continue
the series as it stood and not ts "rock the boat",
The show was still aimed towards the older end of
the children's market, even though audiencs research
had shown the increasing level aof adult intarest in
the two=ysar=old saries.

These cperating parameters at once clashed with
John Wilas' own background as a writer, whers creat—
ive freedom is a much sought aftsr valus, but he
accepted tha post after speaking with Alan Bromly
and Morris Barry, both of whom had sntered Product-
ion having started cut as Oirectors.

This is not to say John Wiles did not make his
mark on the series. He did and bscame known to
those who worked with him as something of a "hawk™
froducer. Along with his Script=editor = the very
flambuoyant Oomald Tosh = Johri Wwilss intendsd to
style 'Doctor uho! away from the bland rut he fait
the series had fallen into after its overnight succ=
ess with the Daleks. Twe things in partigular he
aimed to change. Firstly, it was his view that the
scripts lacksd deqrees of sophistication. Far too
many of them wers straightforward periocd pisces or
space operas dealing more with avents than peopls.
John wiles explains, "Ws were trying to edgs ourssle
ves towards scme of the ideas now done by 'Star
Trek!", This did not necessarily imply making the
show more adult, but csertainly more widely encome
passing.

The second change he wished to make was a vesring
towards serious attitudes to death. Audiencss,
John wiles fslt, wers becoming too blasé with the
sight of charactars snuffad out by bhlasts from ray
quns ~ they needed reminding that death was a very
tragic event and should be shown as such. Finding
sympathetic ears with Donald Tosh and director
Oouglas Camfield, two stories in particular accentu~
ated this new approach: 'The Daleks'! Master Plan!
(Serial "V") with its catalogue of slaughter on both
sides, and 'The Massacra! (Serial "w"), which asked

With thanks to
lan Meclachlan
N

thg vieswers to ponder on the fatas of the Huguenots
and aspecially of Anne Chapletts.

This latter changs John uiles was only able to
foist upon the cast of 'Doctor Wwho! with great diff-
ipulty and right from the start he ran into hsadeon
clashes with the show's star, uwillian Hartnsll.
The close-run departuras of Verity Lambert, Dennis
Spooner, william Russell, Jacqueline Hill and
Maursen 0!'Brisn laft Hartnell deeply upset and he
began regarding himself as the last bastion of the
'Dogtor who' seriss as it should bte dome, e.g. with
a3 "twinkle in ths aye”. Where serious disagresments
arose Hartnell was not above going over the head of
John wiles to the new Head of Orama, Garald Savory
and he, being new to the job himsslf, allied more
with the conservative side of the seriss, as typifisd
by Hartnell, than with the preograssions advoeatsd by
Yiles.

Foer the main the two agreed tc compromise but it
still left growing doubts in the mind of John Wilses
that he was contributing nothing to ths series = that
he was a carstaker Producer and little mors.

Matters were not helped by the massive problems
posed by !'The Daleks'! Mastar Plan'. Unlike almost
evaery other 'Ooctor uho'! serial it was not commisse
ioned by the Producsr or the Scripte-editor. Both
Yiles and Tosh wers working to the instructions of
Huw Weldon (see 'Mission to the Unkrown®! = page
"19=09%") and churning out a thirteen week Dalsk spic.
Neither of them would have chosen the story thems
selves but, being stuck with it, they had to inter
rupt their own storylines and work through the enor—
mgus script and technical problsms posed by the
concept.

Neither wars things helped by the gradual declins
in ratings 'Ooctor Wwho! suffersd in the wake of
tMagtar Plan', The beautifully=scriptad and lavishe
ly=costumed ssrial 'The Massacre! was poorly received
and was falt to offer Little competition to ! Thunder=
birds!, which was being scresned opposite 'Doctor
Wwo! in many regions. Qespits being very pleased
with 'Tha Massacre! himself John wiles had to bsar
the brunt of the displeasure felt "upstairs®, that
straightforward history had no place any more in
tDoctor uho!.

Towards the snd relationships became very strained
in the Production O0ffice and few regrets were ax-
pressed when John Wiles submitted his resignation, to
be followed shortly afterwards by Oonald Tosh = an
act of loyalty on the latter's bhehalf which John
wiles fealt was unnecassary.

The fimal irony, though, was that the dsparture of
Messrs Tosh and Uiles came just as the finishing
touches wers being applied to the one story which
brought out all the qualities the pair had tried to
inject into 'Doctor who!. With some help from ine
coming Scripte-editor Gerry Davis, Srian Hayles come
pleted a story which, although done on a small bud=
get, has stood thes test of time and is regarded, sven
by peopls high up in the B88C, as a true 'Doctor &hal
classic = 'The Celestial Toymaker!...
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For his last show as Producsr of
Wiles went all out
very axpensive=lgoking
credit for the glossy effect achisved goes to designe
er Barry Newbery whose carsfully planned sets helped

'Ooctor who!, John
and used bhis budget to create a
four-partsr. Much of the

the show attain its necsssary large-scale look.
Howaver, ingenious sets aside, the show did run heave
ily over budget in the Pipal assessment and in con=
sequence savings wers made on the following show =
Serial "yw,

A large provision of funds was set asids to covar tha
cost of making the eight Monoid costumas. The base
ically one=piecs costumes wers surmounted each by a
Beatle=~style wig through which the artist saw out.
The single sye was thus on a parallel with the actor's
mouth and one of the costumes had the asye backed with
a pesg, thus by moving his tongue, the actor could make
the aye tilt and turn to simulats natural movement.
For the first two spiscdes the Monoids wers "naksd”.
when they gained the power of speech in spisodes thrae
and four they dressed with a rigid collar which both
denotad their rank = in the form of numbers - and sup=
portad their voics boxes. The Momoids were also
equipped with heat gquns: long, rod shaped working
props which ejsctad a puff of white powder om cus.

writers for the serial, Paul Ericksom and Laslay
Scott, wers married at the time of penning this
story. They have sinca separatsd.

The film sequences of the jungls done, as usual, at
faling featured a wide profusion of wildlifs specimens
including a monitor lizard, a snake, a tropical bird
and a full size Indian elaphant named Monica. A faw
of the animals were alsc used for the studiac recorded
scenes = but not ths slephant!

By far ths most lavish set for this story was the main
flight deck of the Atk - a largs, hangar=liks sat
featuring a giant scanner, a court-cumeaddress arsa
and the flight conselas themsselves. An important
parameter Barry Newbeary was asked to observe was the
need to achisve a fesling of sizs. This he managed
by the use of forced perspective backdrops, aspecially
the one beyond the largs, panoramic window to the rear
of the flight deck sat. The painted backdrops of the
ship's fusslage dropped rapidly downwards to a low
horizon point to give the illusion of snormous scala.

The flight deck scanner was a blank screen over which
a picture from another camera could be impaosed by the
Inlay Operator. This effect had been used bafors
(ses 'The Chase') and was the only way this affact
could be dona prior to the invention and use of CSO.

The citadsl of the Guardians, as seen from the jungle,
wag actually a piece of artwork, again by Barry
Newbery.

As ona zone of saving this serial featursd no speci=
ally composed incidental music. For the fourth time
in 'Doctor who!, the mood effects devised by Tristram
Cary for 'The Daleks' (Serial "8") were used.

echnica

affect was ussa as well in
episode one for the sequence where a criminal is re~
duced to microscopic size by the minifier cabinet.
The inside of the cabinet prop, thersfora, had to be
black.

A stock slids of a computsr memory storage bank was
used to depict the Ark's vast cargoe hold filled with
rack upon rack of miniaturised humans.

The inlaid split screen

The statue model was built to scals with a model of
the Ark extarior showing the main airlock. This was
a working model insofar as the outar door could be
opened and shut to anable both the coffin of a Monoid
and, later, the statue itself, to fall out in slow
motion -« done by fast cranking the camara. For cone
trol purposas all model shots were done on film.

The launcher transporters wers represented in three
sizes. The first were models to scals with the air—
lock to the Ark. Thess were seen leaving the Ark and
flying towards a horizon painting of a planst. Cne
full=size mock-up of a trensportsr was built into cape
sules with landing legs and had a hatchway which could
split in two. The upper hatch folded upwards toc form
a canopy, the lower hatch dropped down to form a
stairway. ‘This fullesize prop could be lifted ints
the air on wires. Also on wires were the mediume
sized launchers which were ssen dropping into the june
ols background of Refusis to simulate the sight of
many shuttles crafts landing over a wide area of the
planet's surfacs.

One very ingenious model was the burning CEarth. A
globe of the Earth was hollowad out ang filled with
dry ice. Aparturss were set into its circumferesnce
and, with a light breeze blowing over its surface, it
gave the impression of the planst swirling away to
destruction - a shot which was seen towards the end
of spisode twe.

The kitchen scenes in episodes three and four fea-
tured several ssquences uwhere pills were dropped into
bowls of water, the bowl's contents then turning into
sumptuous meals. This was simply done by superime
posing two images together = one of an empty bowl, one
with a full bowl of vegstables, fruit, stc.

A slide caption was shown to depiect the dwelling of
the Rafusian who latsr went aboard the Ark.

The Refusians were supposedly invisible. Hidden
wires were thus used to indicate the cresaturats move=
ments. Ona, fitted undernsath his chair, was pulled
downwards to give an impression of the Refusian sit-
ting down. Other wires rustlad bushes and moved
chairs.,

The decor favoured by the Refusians was a curiocus mixe
ture of the stark and the artistic = walled buttresssas
contrasting shagply with elegant murals and other art-
ifacts indicating a2 high civilisation.

The transoprter car used inside ths Ark, ssen mostly
during the first two episcodes, was a convertsd elec—
trie tractor of the kind seen on railway stations.
A few extra panels and props mads it look suitably
futuristic.

One novelty of the story was the Time=scale adoptaed by
the Guardians. To signify just how far in the future
this story was set the years wers referred to not in
years but in sagments. As was discussed Nero, the
Trojans and the era of the Oaleks occurred in ths 1st
Segment of Time., 10,000,000 years on from there was
the S7th Segment of Time, whersupon the Earth would
perish. The first half of the story is set 700 years
from landfall on Refusis.
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~ Compiled by Gary Hopkins ~

SERIAL "X"

"THE STEEL 3KY" -
"THE PLAGUE" -
"THE RETURNM -
"THE B8oms" -

CAST

FOUR EPISODES

BLACK AND WHITE

5th. March 1966
12th. March 1966
18th. March 1866
26th. March 1966

DOCTOR WHO..oeeve.. . WILLIAM HARTNELL
STEVEN (e eevascuneeeesss . PETER PURVES
DUDD.."Q..I'l'...‘.‘.l..JACKIE LANE

COMMANDER ¢ e v eevecenesss o ERIC ELLIOTT
JENTOSeieeeeeennneesss . INIGO JACKSON
PANYAK e et e ineecaenneassas ROY SPENCER
MELLIUM. s eeeennnnecaeas KATE NEWMAN
FIRST MONOID....ee....EDMUND COULTER
. SECOND MONOID.eoveesess.FRANK GEORGE
RHOS..evveeesconeesss MICHAEL SHEARD
BACCU . veeeveceeenconasnasa s IAN FROST
FIRST GUARDIAN......STEPHANIE HEESOM
SECOND GUARDIAN......PAUL GREENHALGH
MAHARISeeseoesssess IERENCE WOODFIELD
MONOID TWO.....eee... .RALPH CARRIGAN
YENDOM. e eeveeenaeasnsss TERENCE BAYLER
MONOCID ONE.veeeessns..EDMUND COULTER
DASSUK . ceaseanacecaensas o BRIAN WRIGHT
VENUSSA ceevaneeeenaeas oEILEEN HELSBY
MONOID THREE....«.......FRANK GEORGE
MONCID VOICES...eveesessROY SKELTON
JOHN HALSTEARD

REFUSIAN VOICE.........RICHARD BEALE
MONOID FOUReecaceaeeearaa . JOHN CAESAR
MONOIDScceccassessaasERIC BLACKBURN
CHRIS wEBB, BERNARD BARNSLEY

DENIS MARLOW, BILL RICHARDS
GUARDIANS.eevveaccaesass.BILL HUNTER
RAYMOND BYROM, GEORGE GIBBS

ROY DOUGLAS, TREVOR GRIFFITHS

MARK ALLINGTON, RON GREGORY

TONY KEMP, DAVID GRENEAU

JUCITH WEBB, JACKIE SALT

JACKIE DUVAL, SHEILA McGRATH

JAN WILLIAMS, TERRY CASHFIELD

DIANE CHAPMAN, IRIS FRY

HAZEL GRAHAM, JACQUELINE LEWIS
PHILLIP HARRIS, PAUL JCHNSON

JOHN MOYCE, PAUL LINLEY

ROYSTON FARRELL, VICTOR MUNT

ALAN NORBURN, MICHAREL OSBORN

SARA NEGUS, ANDREA BEDDOWS

ROSEMARY LLOYD, GLORIA WILLIAMS
DERYN FISHER, ROSEMARY CHALMERS

CREW

PRODUCTICON ASSISTANT...DAVID MALONEY
ASSISTANT FLOOR MANAGER

CHRIS D'OYLY JOHN
FILM CAMERAMAN . veeeewsasa TONY LEGGD
FILM EDITOR.evesessenasasNOEL CHANAN
LIGHTING.eeeeeevocanssss ,HOWARD KING
SOUND . s veeeannoenaenass RAY ANGEL
COSTUME " SUPERVISOR.......DAPHNE DARE
MAKE=UP SUPERVISOR.....S0NIA MARKHAM
INCIDENTAL MUSIC.......TRISTRAM CARY
STORY EDITOR...eeevesess.GERRY DAVIS
DESIGNER . ceeevseeseses BARRY NEWBERY

PROBUCER .. evueueeseeeesesdOHN WILES
DIRECTOR.eaevenenasss MICHAEL IMISON




